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LADY AND GENTLEMAN PLAYING CHESS ‘ 
Ivory Plaque—Actual Size 
French, XIV Century 
Purchase from the J. H. Wade Fund, 1940 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


TWENTY-EIGHTH YEAR OCTOBER, 1941 NUMBER EIGHT 


NEW ENDOWMENT FUNDS 
The George Garretson Wade 
Membership Endowment Fund. . «$5,000 
(established by George Garretson Wade) 
The Grace Harman Mather 
Memorial Membership Endowment Fund..... $1,100 
(established by William G. Mather) 
The Mary G. and Francis K. Glidden 
Memorial Membership Endowment Fund..... $1,200 


(established by Ida Winifred Glidden) 
THE DUNKIRK CUP 


In the National Maritime Museum, Greenwich, England, a 
silver-gilt cup commemorates the heroic bravery of the Royal 
Navy and Merchant Navy in the evacuation of the British 
Expeditionary Forces from Dunkirk in 1940. The design for this 
cup was entered in the Ascot Cup competition held annually, 
at royal command, by the Worshipful Company of Goldsmiths. 
This entry was unanimously chosen by this distinguished group 
of goldsmiths as the finest example of modern English crafts- 
manship, but needless to say the Ascot races were not run last 
year. The Company, however, felt that the cup was outstand- 
ing; that the sterling quality of its silver, the dignity and nobility 
of its lines would symbolize the spirit of unprecedented courage 
displayed at Dunkirk. Because of this approbation the cup was 
donated by the Company to the Red Cross sale held at Christie’s, 
London, where it was purchased by Lord Queenborough; it was 
then given as a memorial by him and the Company to the 
British Admiralty. 

The cup’ presented to the Museum by many contributors 
who attended the ball for the benefit of the British War Relief 
last December is a replica of the large silver-gilt trophy in 


1 No. 40.1077. Height to top of finial 104%”; diameter of opening 414”’. Illustrated on cover. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade Park, 
University Center Station, Cleveland, Ohio. Subscription included in membership fee, otherwise 
$1.50 per year. Single copies, 15 cents. Copyright, 1941, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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England. The coat of arms of the Company of Goldsmiths is 
strikingly used as a decorative motif; and the story of the origin 
of the covered cup is clearly and concisely cut into the smooth 
surface of the heavy fine silver: ‘“This is the only replica of the 
cup in the National Maritime Museum of Greenwich, England, 
which was presented by the Worshipful Company of Gold- 
smiths of London with the help of Lord Queenborough, a mem- 
ber of the Court, to the British Admiralty to commemorate the 
withdrawal of the British army from Dunkirk in 1940. The 
original cup was auctioned in London in aid of the British Red 
Cross during the War.” 

Aside from the drama and importance of its history, this cup, 
because of its exquisite workmanship, is a most welcome addi- 
tion to the all-too-small collection of modern silver in the 
Museum. HELEN S. FOOTE 


A FRENCH IVORY MIRROR-BACK OF THE 
FOURTEENTH CENTURY 


The Museum has recently acquired a charming mirror-back,' 
finely illustrative of both the esprit courtois and the art of ivory 
carving of the first part of fourteenth-century France. A gentle- 
man and lady are playing chess beneath a pavilion. The man, 
seated to the left, wears a hooded, flowing gown; opposite him 
his fair companion, holding in her left hand three pieces which 
she has won, wears a similar garment. Her head is covered by a 
mantle flowing to the shoulders, under which a wimple frames 
her face and covers her chin. Her coiffure, with the hair gathered 
at the temples, gives her face a curious triangular effect. A very 
similar head covering may be seen on a tomb effigy of Blanche 
of Champagne (died 1283) in the Louvre.” The tent drapery 
frames the scene, in which benches and the chess table are the 
only furniture. 

In the mannerisms of face and figure the players resemble the 
statues on the fagades of some of the great Gothic cathedrals: 
the faces are good-humored, with small eyes and a mouth some- 
what pursy at the corners. The workmanship is excellent. These 
features, when added to the angular gestures of the players’ 
1 No. 40.1200. Purchase from the J. H. Wade Fund, 1940. Illustrated on inside front cover. 

Diameter 4”. Formerly in the Eumorfopoulos Collection; Catalogue (Sotheby and Co.), June 16, 


1940, No. 205. 
2 Arthur Gardner, Medieval Sculpture in France (Cambridge, 1931), p- 352, fig. 361. 
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wrists and arms, relate this piece extremely closely to a series 
of secular ivories of the time, of which the subjects are the 
events of courtly life, often depicting one of the medieval 
romances. Many authorities identify this chess scene, popular 
for mirror-backs, as a critical moment in the romance of Huon 
de Bourdeaux, in which the hero plays chess with the daughter 
of a Saracen admiral whose chateau he has entered in disguise. 
If Huon loses he is to be decapitated; if he wins, he gains the 
lady’s favors and a sum of money. 

The Museum piece is almost identical with one in the 
Louvre,’ the only differences being that the Louvre example is 
larger and has two spectators standing behind the principals; 
also there are four chimerical creatures around the rim, a com- 
mon feature of this class of object. The Museum mirror-back 
may be added to the series of fourteen similar chess-scene 
mirror-backs in Koechlin, nos. 1042-1055. THOMAS L. CHENEY 


POTTERY OF THE SUNG DYNASTY 


The four pieces of Chinese pottery reproduced on the inside 
back covér were purchased for the Edward L. Whittemore 
Collection from the big exhibition held in the Museum over a 
year ago. All were made in the Sung dynasty, 960-1278. 

The bowl at the top is of celadon' and is said to have come 
from Hangchow. Fashioned in a shape suggesting a lotus in full 
bloom, it is of a hard, gray porcelain coated with a hard, thick, 
olive-green glaze. The base, also, is glazed, but the exposed 
foot-rim is burnt a reddish-brown. It has been double-crackled, 
once below the surface and once at the surface, the latter having 
been rubbed with earth to give it a darker cast. In texture the 
bowl simulates the sensuous smoothness of certain jades. 

The other bowl is of ying-ch’ing ware? and is remarkable for 
its large size, its elegant shape, and its exquisite refinement. 
The porcelain is of a fine, white, granular character, almost as 
thin as the famous “‘egg-shell”; molded decoration of a pair of 
phoenixes enlivens the inside; and the whole thing, except the 
base, has been covered with the typical pale bluish-green glaze 


3 Raymond Koechlin, Les Ivoires gothiques frangais (Paris, 1924), no. 1053. Cast in The John G. 
White Collection, Cleveland Public Library. 

1 No. 40.45. Height 314”. 

2 No. 40.46. Height 234”; diameter 9”. 
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indicated in the name “‘ying-ch’ing.” The unglazed base is burnt 
reddish-brown. 

The vase, or jar, is of a type known as Honan temmoku,' 
because many pieces of the type have come from Honan 
province and because there is no Chinese word to cover a whole 
group of wares fitting conveniently under the Japanese term 
“temmoku.” It is of a hard, buff stoneware, covered with a 
shiny, black glaze rivaling the “‘mirror-black” of the eighteenth 
century, and spotted, apparently arbitrarily, with brown. Its 
short neck, broad shoulders, and deeply angled sides give it an 
appearance of sturdiness quite in keeping with the character of 
the material from which it was made. It is a fairly rare specimen. 

The pillow is called Tz’u-chou ware* because it was probably 
made in or near the city of Tz’u-chou. It is of buff pottery that 
was nearly all covered with a white slip. This slip was then 
scraped away and incised to leave the design, and brown slip 
was applied in the central panel and the two end panels to set 
off the bird on the branch and the foliage. The four corners that 
are without decoration are also without slip. The whole top of 
the pillow was then covered with a transparent, bubbly glaze 
of milky color. Concerning the function of the piece, James 
Marshall Plumer says, “A long, low, hard-baked pillow! Strange 
thing indeed. But let us take for granted that men used them— 
for they use them still in China. And knowing the economy of 
their pictorial conventions and their emphasis on the character 
of the thing depicted, let us look at the underglaze ornament 
on our example. Is this not designed for a man who had no 
watch—and who would be astir by dawn? He knew it was time 
to rise as soon as the earliest glow revealed to him in silhouette 
the design of a chirping bird.’”* HOWARD HOLLIS 


IN MEMORIAM—REBA WILLIAMS BALDWIN 


The Trustees of The Cleveland Museum of Art record with deep 
sorrow the death of Reba Williams Baldwin. A member of the 
Advisory Council of the Museum, she was elected to that office 
on July 12, 1940. 

A Fellow for Life of the Museum, Mrs. Baldwin during long 
years had held the Museum close to her heart, and had been 


3 No. 40.51. Height 834”. 4 No. 40.50. Height 444”; width 74”; length 17”. 
5 “The Potter’s Art at Cleveland,” Magazine of Art, April, 1940. 
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helpful in a quiet, unobtrusive way in making possible additions 
of needed equipment, so that the Museum could serve better 
and more efficiently. Her life was service, complete unselfish- 
ness, profound devotion to the causes she believed in, and un- 
tiring and inspired zeal in carrying through plans in their 
behalf. Her spirit lives in a thousand unrecorded kindnesses, 


in the spontaneously generous thoughts and acts which made 
her life a benediction. 


IN MEMORIAM—DAISY WELD WARNER 


With deep sorrow the Trustees and Staff of The Cleveland 
Museum of Art record the death of Daisy Weld Warner on 
June 13, 1941. Courageous and gallant spirit, devoted and un- 
tiring laborer in her chosen field, Mrs. Warner served faithfully 
and well during more than seventeen years. Her concern was 
with the public relations of the Museum, with the problem of 
making more generally known the collections, and the services 
which the Museum offers. For the past four years, as head of 
the Department of Publicity, she had developed an extensive 
program with remarkable success, and in the realm of the radio 
her imaginative and creative use of this medium had won for 
the Museum and for her widespread attention. 


PROSPECT AND RETROSPECT 


The Silver Jubilee Exhibition has become just another chapter 
of the Museum’s history, but a very important chapter. Its 
sequence of galleries, showing growth of the Museum’s collec- 
tions, by five-year periods, has revealed in a striking way the 
generosity of its members in building up this great collection 
by means of gifts and money. 

Many additions have been made to the collections this year 
in recognition of the Museum’s twenty-fifth anniversary; many 
others will be made doubtless before the year ends for, although 
the exhibition closed September 28, the Jubilee proper will con- 
tinue until January 1. 

Especial gratitude is felt toward those who have established 
membership endowments or have made special contributions 
toward endowments already established, as more and more the 
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need is felt for fixed income to assure future support. As income 
rates on investments diminish, principal must be increased in 
order to maintain present income and meet growing needs. 
There are times when generous sums are available for purchas- 
ing works of art, while the budget for current expenses is strained 
to the breaking point. This is due to the fact that considerable 
of the income from endowments is restricted to purchases, and 
cannot be used under any circumstances to meet bills for heat, 
light, repairs to the building, for salaries, or any of the needs 
known as current expenses. 

Much of the money received from members is returned to 
them in the form of privileges, such as classes, lectures, and 
clubs, some of which are provided exclusively for them, while 
others are shared with the general public. The Museum is a 
semi-public institution, supported entirely by private funds but 
administered for the public good. Thus every member, whether 
contributing ten dollars per year or a million dollars in endow- 
ments, is a partner in maintaining this art center for the public. 

The September Bulletin listed the classes, lectures, clubs, 
and other privileges which are provided for members and the 
public, all of which are a part of the dividends returned on the 
investment in membership. That issue of the Bulletin should be 
preserved carefully, for it contains the matter which appeared 
in the Lecture Leaflet of previous years. This is a matter of 
economy, one of many that have been adopted in order to make 
diminishing income stretch over expanding demands for service. 
The Museum policy prohibits spending beyond income, and it 
is hoped that between now and January 1, new memberships 
and new endowment funds will go far in assuring income that 
will provide against future retrenchments in service to mem- 
bers and public. 

As the holidays approach, and the subject of gifts is being 
considered, it may not be amiss to suggest a membership or an 
endowment in the name of one who might appreciate this tie 
with the Museum rather than some stereotyped form of Christ- 
mas or birthday present. A telephone call to the Membership 
Department may solve harassing gift problems. For simple re- 
membrances there are numerous cards to be had at the Sales 
Desk and a variety of books written by members of the staff. 

I. T. FRARY 


128 


are 
ae 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


MEMBERSHIP REPORT 
Since the last report published in the Budletin for May, 1941, the 


following names have been added to the Membership lists: 
TRANSFER FROM ENDOWMENT FELLOW TO BENEFACTOR 


Greene, Edward B. 
FELLOW IN PERPETUITY 


Kelly, Mrs. Elizabeth Vinson 


TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 


Williams, Lewis B. 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Crawford, Mrs. Harry J. 


SUSTAINING 
Fraser, Mrs. Jesse A. 


Kulas, Mrs. Elroy J. 


TRANSFER FROM ANNUAL TO LIFE 


Kaufman, Mrs. Samuel S. 
Kling, Mrs. John Belmont 


Nason, Mrs. Alexander F. 


Stratford, Florence J. 


Rosenfeld, Mrs. Mortimer C. Whitbeck, John V. 


Wilson, R. W. G. 
ANNUAL 


Annat, Mrs. William Harper Harrison, Irving W. 


Baker, Mrs. Ethel L. 
Balkwill, Mrs. Ward 
Barnes, Donald G. 

Bates, Mrs. Albert H. 
Beattie, George H. 
Bickford, George P. 
Bisiker, Mrs. E. 
Bourne, Mrs. Henry T. 
Britton, Mrs. Schuyler P. 
Bunts, Mrs. Alexander T. 
Burke, Mrs. Ernest C. 
Carpenter, Roy C. 
Chapman, Erie D. 
Climo, Arthur H. 
Coakley, Mrs. John A. 
Connell, Edwin L 


Copper, Munroe Walker, Jr. 


Corwin, Virginia 
Cowan, Mrs. Glen P. 
Cunningham, W. Phelps 
Cushing, C. F. 

Daly, Elizabeth A. 
Dix, Mrs. W. S 
Dowling, Eugene 
Durkin, Lawrence F. 
Erickson, Ruth 

Estep, Jane 

Foster, Mrs. Claud H. 
Foster, Herbert W. 
Fowls, James S. 

Fox, Estella 

Fulton, Harry A. 
Furth, "George 
Gentsch, Frank F. 
Gepfert, Mrs. Joseph H. 
Goldberg, Stanley I. 
Goldovsky, Mrs. Boris 
Harper, Dr. Edward O. 


Harvey, Mervin C. 
Haven, Mrs. William A. 
Hazel, Mrs. William G. 
Hernandez, Carlos B. 
Hodous, Mrs. Louis W. 
Hoerr, Dr. Normand L. 
Holding, Mrs. Caroline 
Holt, Mrs. John W. 
Hood, Clifford F. 
Howell, John R. 
Huston, Kathryn 
Hyde, James H. 


Ingersoll, Mrs. Charles B. 


Jacobs, Helen M 
Jirouch, Frank L. 
Joyce, Mrs. Dwight P. 
Kaufman, Mrs. Elmer 
Kinder, Mrs. George D. 
Kraus, "Mary E. 

Krause, Raymond O. 
Ladds, Herbert P. 
Lamb, Mrs. Mildred H. 
Lawson, Mrs. Stephen 
Leutner, Dr. W. G. 
Lewis, Alice M. 
Longden, Gertrude 
Maahs, Gertrude 
McCoy, Mrs. William C. 
Mausser, Alaric 

Mikes, John 

Miller, Mrs. Dayton C. 
Miller, Grace D. 
Moore, Dan T. 
Mylonas, James C. 
Nancarrow, 

Newman, Mrs. Floyd R. 
Nicol, Mrs. Robert 
Odgers, Richard 


Otis, Mrs. William Edwards 
Peirce, Mrs. Louis S. 
Pope, Ervin C. 
Raymond, Julia 

Reeve, Mildred E. 
Reilender, Mrs. Ernest A. 
Rigg, Horace A., Jr. 
Robbins, Dr. Samuel L. 
Roberts, Mrs. Jay H. 
Rogers, May 

Ross, George S. 

Rossiter, Gilbert L. 
Round, Elsie M. 

Schloss, Mrs. Sidney P. 
Schraishuhn, Eunice E. 
Schwarz, Howard G. 
Segelin, Mrs. Philip 
Shaffer, Burt H. 

Shapiro, Isaac G. 

Sharp, Jeannette M. 
Sheldon, Mrs. B. G. 
Sister Mary Rita 

Smith, Carl L. 

Speer, Merle L. 

Stephan, Cora M. 
Straub, Carl F. 
Swensrud, Mrs. Sidney A. 
Throckmorton, Mrs. A. 
Tucker, Barton C 

Wahl, Dr. Spencer A. 
Walters, Mrs. J. D. 
Weiskopf, Charles A. 
Whittemore, Mrs. Ernest W. 
Williams, Mrs. Birkett L. 


Williams, Mrs. Douglas W. 


Williams, Mrs. Mary R. 
Williams, Mrs. Ruth 
Winter, Alice A. 
Woodworth, John H. 


Total Membership, 3,288 
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CALENDAR FOR OCTOBER, 1941 


8.15 p.m. 


Sunday 5. 
Friday 10. 2.00 p.m. 
6.00 p. m. 
8.00 p. m. 
Saturday II. 2.00p.m. 
Sunday 12. §.1§ p.m. 
Friday 17. 2.00 p.m. 
6.00 p. m. 
8.00 p. m. 
Saturday 18. 2.00p.m. 
Sunday 19. 3-45 p.m. 
§.15 p.m. 
Friday 24. 6.00 p.m. 
8.00 p. m. 
Saturday 25. 2.00p.m. 
Sunday 26. 3.00p.m. 
3-45 p.m. 
5.15 p.m. 
Friday 31. 2.00 p.m. 
6.00 p. m. 
8.00 p. m. 
Galleries VII and VIII. 
Gallery IX. 


McMyler Organ Recital. Crandall Hendershott, 
A.A.G.O., Northern Ohio Chapter, American 
Guild of Organists. 
McMyler Organ Recital. Arthur W. Quimby. 
Film: Program of Early Chaplin Films. The 
Museum of Modern Art Film Library. (Open only 
to Museum Members and Contributors.) 
Repetition. (Open to General Public.) 
Repetition. (For Museum Members and Con- 
tributors.) 
Young People. Program of Early Chaplin Films. 
McMyler Organ Recital. Arthur W. Quimby. 
Film: The Italian Straw Hat, by René Clair. The 
Museum of Modern Art Film Library. (Open only 
to Museum Members and Contributors.) 
Repetition. (Open to General Public.) 
Repetition. (For Museum Members and Con- 
tributors.) 
Young People. Shadow Play: The Elephant’s 
Child. Pupils of the 7th grade, Noble School, 
Euclid, under the direction of Bessie F. Wells. 
Film: Song of a City, by John Flory. With an 
Introductory Talk. 
McMyler Organ Recital. Arthur W. Quimby. 
Film: Million Dollar Legs, with W. C. Fields and 
Jack Oakie. The Museum of Modern Art Film 
Library. (Open to General Public.) 
Repetition. (For Museum Members and Con- 
tributors.) 
Young People. Costuming the Part You Play. 
Rita Eyerdam Myers. 
Exhibition of the Work of the Fine Arts Division 
of the Cleveland Public Schools. Ann V. Horton. 
Lecture: Art Education in the Cleveland Public 
Schools. Alfred Howell, Director of Art, Cleveland 
Public Schools. 
McMyler Organ Recital. Arthur W. Quimby. 
Film: Movie Crazy, with Harold Lloyd. The 
Museum of Modern Art Film Library. (Open only 
to Museum Members and Contributors.) 
Repetition. (Open to General Public.) 
Repetition. (For Museum Members and Con- 
tributors.) 

EXHIBITIONS 


. Work of the Fine Arts Division of the Cleveland 


Public Schools, 4th through 12th grades. 


. Public Housing in the United States (opens Oct. 8). 
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CELADO 


TEMMOKU VASE YING-CH' ING BOWL 
TZU-CHOU PILLOW 
Chinese, Sung Dynasty, g60-1278 
The Edward L. Whittemore Collection, 1940 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JouHN HUNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK WiLiiaM G. MATHER 
RALPH M. CoE LAURENCE H. NORTON 
EDWARD B.GREENE MvRsS. FRANCIS F. PRENTISS 
LEonARD C. HANNA, JR. G.GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
Harovp T. CLARK EpwarD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. Chairman 
WiuiaM G. MATHER, ex-officio 
Epwarp B. GREENE LEONARD C. HANNA, JR. 


President 
Vice Presidents 


Treasurer 
Secretary 


Joun.H. Horp 


. 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN Mrs. E.S. HARKNESS 
Louts D. BEAUMONT GUERDON S. HOLDEN 
E. S. BuRKE, Jr. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
Mrs. HENRY W. CANNON Davin S. INGALLS 
Henry Hunt CLark rs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNST Woops KING 
Paut L. FEIss Mrs. MALco”M L. MCBRIDE 
WALTER L. FLoRY Amos B. MCNAIRY 
CHARLES B.GLEASON SEVERANCE A. MILLIKIN 
Mrs. EDWARD B.GREENE- Mrs. R. H. NORWERB 
SALMON P. HALLE Mrs. HERMAN L. VAIL 
H. M. HANNA OBERT A. WEAVER 
Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder Minnie H. BREDBECK 
Membership Secretary I. T. FRARY 

Assistant in Membership Ep!tH BuRROUS 
In Charge of Publicity MARIE KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
InCharge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings JoHN W. MCCABE 


LIBRARY 

Librarian NELL G. SILL 

In Charge of Lantern Slides ELLa TALLMAN 

In Charge of Photographs MARGARET STUNTZ 

Assistants in Publicity ELTa ALBAUGH, MAR- 

GERY MILLER, PHYLLIS RAMLOW, CHARLOTTE 
VAN DER VEER 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays lp.m.to 6p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. FooTE 
Asst. in Decorative Arts THomas L, CHENEY 
Curator of Oriental Art Howarp HOt is 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENryY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Supervisors of Instruction: RuTH F. RUGGLEs, 
KATHARINE G. Wicks, DoroTHEA Dotc, MIL- 
TON S. Fox, MARGUERITE MUNGER. 
Secretary MARGARET F, BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 


visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


An EnpowMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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